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Music ensemble as a co-creative system
O Tomohito Yamamoto, Yoshihiro Miyake

Department of Computational Intelligence and Systems Science,
Interdisciplinary Graduate School of Science and Engineering, Tokyo Institute of Technology

Abstruct: In this research, to investigate co-creation system of music ensemble, we analyzed the relation between the players in a
musical cooperative performance from the musical point and the psychological point of view. The results were that there was an
interaction between players, and the difference between 1-bar period and respiration period temporally changed.
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Fig.1 Time course of 1-bar period in a alone performance
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Fig.3 Mean difference between time course of 1-bar period and respiration period and S.D. of notes dulation
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